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Editorial 


Adivasi oral traditions have a rich treasure of stories told on different occasions. A child is an 
important member in a Adivasi family. Adivasi elders and parents tell stories to children out 
of love and an idea to train them into ways of life. Their stories are a creation of imagination 
and wisdom, many a times with inputs from children. The core of story-telling is to address 
and nurture the child's sensibility and imagination. 


Ecological surroundings are the prime concern for the story teller. Animals, birds and 
humans come alive in Adivasi stories. Children live in nature's intimacy and feel oneness in 
the co-existence. Like fables elsewhere, the stories are much enjoyed and treated as a part of 
life by the community. Story-telling is a powerful tool of informal education in their 
upbringing. The animals, birds, reptiles and insects enter the child’s material and 
psychological life. This helps the child to understand nature. The interlink between nature, 
humans, ancestors and gods can be immediately sensed in such stories. There is hardly any 
difference between utility and spirituality. Simple yet basic principles of life are revealed 
easily to children because Adivasi imagination captures and fictionalizes the truths 
experienced in life around. 


Devices used for representation of characters and situations, ideas, rituals, festivals are many 
a time like those found in dreams. Animals speak, display certain qualities like humans and 
the divine entities. Oral folk stories do a great service to scriptless Adivasi children. And that 
too effortlessly. In the fast globalizing world such stories must be understood and 
disseminated as a rich, vital living heritage. The notion of inevitable relationship between 
nature and script must change. Children’s stories available in the oral domain must reach the 
wider world through translation. 


Bhasha Research and Publication Centre and the Adivasi Academy have worked over two 
decades for the revitalisation of Adivasi culture and education. The Adivasi Academy at 
Tejgadh has set up ‘Vasantshala: A Training Centre in Mother-Tongue and Multi-lingual 
Education’ which helps to transition primary learners among the local communities from 
their respective mother-tongues to Gujarati, Hindi and English. During the past years, 
Vasantshala has enabled many children who have missed out on education, to go back to 
schools. By running a multi-lingual school for children pushed out of the mainstream 
schools, we have realised that oral, cultural heritage is an appropriate educational tool for 


Adivasi children. Vasantshala has developed teaching materials from Adivasi oral literature. 
Bhasha Centre has a rich experience in documenting and publishing in Adivasi languages 
and translating them into the official language of the state. Such a vital, living literature 
should become accessible to the larger world through its translation into English. This 
publication is an endeavour precisely in this direction. Goth: Adivasi Stories from Gujarat is 
produced to create and enhance an understanding of oral stories for Adivasi children among 
children in other language regions. This book includes the stories from Rathwi, Kunkna, 
Chaudhari, Dhodia and Gamit languages, spoken by Adivasi communities living in the state 
of Gujarat. The book has included the Adivasi language text while presenting its translated 
version in English. 


The original Adivasi language texts are contributed by Adivasi documentors. The translation 
into English is carried out sensitively and carefully by Sonal Baxi. The translation is based on 
the original stories alongwith their translations in Gujarati, provided by the documentors. 
The illustrations are by Adivasi artists. I am sure that the result of the combined efforts of the 
Adivasi documentors, artists, designers and the translator will be welcomed by children and 
the readers in general. The idea for this publication emerged during an ongoing dialogue 
with the Tribal Cultural Heritage in India Foundation, Netherlands. The Foundation 
enthusiastically supported the publication. I am grateful to the Foundation for making this 
endeavour possible. 


Kanji Patel 
Vadodara 
August 2017 


Map presenting language regions of Gujarat 





Rathwi 


Adivasi communities live in close communion with nature. Several of these communities 
have their own stories about the creation of the earth and life. Presented here are two such 
stories. The first story presents the creation of day and night and the second story narrates 
the competition between the sun and the wind. These stories are also found among the 
Adivasis living in the states of Jharkhand, Nagaland and Meghalaya and may have travelled 
to the Rathwa Adivasi community living in western India through the print medium. 


The Rathwa Adivasis reside in the Chhota Udepur and Panchmahals districts of Gujarat and 
in the Alirajpur area of neighbouring Madhya Pradesh. The region which they inhabit is also 
known as Rath-vistar. The area has several caves bearing ancient paintings. The Koraj Hill 
near Tejgadh has a cave painting estimated to be about 12,000 years old, and quite similar to 
the ones at the Bhimbetka rock shelters in Madhya Pradesh. The Orsang is the main river 
flowing through Chhota Udepur. 


The Rathwas speak the Rathwi language. They have beautiful artistic traditions as the 
Pithoro painting, sculpture, pottery, textiles, bead jewellery and canework. Their Timli dance 
is very well-known. Holi, Diwaso and Dev Diwali are their major festivals. The Gher Mela 
held at Kawant in Chhota Udepur district during Holi attracts visitors from Vadodara and 
other nearby places. 
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S2RUAHL AVL USALL Haul Ale A vld. GRAAL Bra 
BISSL Sill BIGSL SD WHA dA Cia. 


itl Aimar AA wil didl ws g 4 
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>») 5 $ ATR Hdl g 
VId2HL SIH S2da1 
Malad AeA dd al Wa Vasa dad Al en l. 
Madli vidd YIA, “d SY d? A da sel? 


° ° WZ HIA SSS 5 
Creation of Night and Day WAVY. 
Long, long ago there was a time when the sun would LZ: Ate Po 
shine all along in the sky and there would always be SS WZ AA 
light on earth. PAA SZ Vdd. SS 


One day God came down to visit Earth. He meta 
farmer working in the field. Since God was in the 
guise of a man, the farmer did not recognize him. 





God asked the farmer, “Your field seems to be ready 
for sowing, when did you prepare it?” 


The farmer replied, “Now.” 


MaA AA UAL YEU. “d SY Bs Vide Sle) d self?” 


y vid SEL, “ey.” 
nr k Hci ASH Vide AeA erly pi Ue yeod, “d Ag ta Sel 
Ya da sA?” 


X bes dL Vist SEL HAL y Vide Ble diate sal a. 
aal A GIA, d atei UWS USE BRL. 
Visi YEA, d Ul SL Md Sia?” 

Vis yaa Beal, “sly.” 


alsls Set ysel cuss ard Su s2l maA SA you, “d clay 
Sel vuy?” 


God pointed to the neighbouring field and asked, 
“When did that field get ready?” 


The farmer said, “Now.” 


God pointed to the next piece of land and asked 
again, “And when did you prepare that field?” 





The farmer replied, “I prepared them all right now.” 


God was perplexed. He saw a patrara lying nearby. 
He enquired, “When did you have your food?” 


The farmer said, “Now.” 


God saw another patrara lying further away. He asked, 
“When did you have your meal in that?” 
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Vise SQ, “ey.” 













aal yesd, Soiu d Gel sia $2 Ard sel asi la A?” 


Vig se, A Sally Si sg 9 rAd us YL ey ld g. Clu Ria use) 
coe `N P f i sy, Y “ Y ç b] 
uA SIS Cll daz Alel ws. A A sted MHA AAV Ael ysl.” 


A HAIL ENB va du azsa sud s agd Aa As, sH SIA : 

HHU MSAN USE. SEAS AAA SIA. SIY SIAU WS SIGNS BHA ARU W g. 
Mad jdd sal, “SALA de Hl? Vet Cid gey Asa e. aed uA 
et WAUH SIA Y WHA WS.” 


The farmer again said, “Now.” 


God felt curious and asked further, “Friend, for how 
long do you work? And when do you take rest?” 


The farmer said, “I work and rest in the present. 
There is only now.” 


God realised that he needed to organise time for 
man. So that man could work for a certain period 
and rest at other hours. 
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vised (Amiel usà aid sa, “2d s A. LUA MLA A eid ait d SIS A d sted 


2d 2id ael?” 


mad SiS waver A BULL. A ede a aeh Beal gia WAL, uda 
CETAN lesii oec HA SEL, “q AA È AAU A Ad. BES 
saeh Hie SUL ara SIH 52 US a dle AH, SZAL UHA Y wile BSc. 
ESA ALL ana Bal aide ddl Hale, ULL 514. SẸ yà A 421 ag WA BAL 
UH ABA § WU Bid %8 AHU dlo Yel BAL. ele aH od? ddl auc del 


HUAT Yt Cus? Ale) Als aA lds BURA sdl Use.’ 


als bgel eiz ATER) gaal UAL. AS aedl Ur g WSL soll varil yaa aig Cll 
GIRI A. HUA Aa Stel, leu 5t95 % vild dl did. BA clin stes Sell WAL 


UAA SUH Seals, C14 $24 US A. 


ASIS & WSS wat Mdi uai vigel A SETET aa, a sal, “sll at HSN Bad 
S| eld $ sgala. AA GA araa Clad lel st s2% a Aly 21a B AE A 


SZ. GUÈ UBA AZU BHU AA sH ALE $2%.’ 


Surprised, the farmer replied, “I do not know what night is. And who are 


you? How will you make night?” 


God laughed and disappeared. Then God called the Sun and said, 
“Please do not shine for all hours. As you always stay in the sky, man on 
Earth has to work all the time. He has no time for rest. If this continues, 
man will die early. Therefore, from now on, you should hide yourself for 
the same number of hours for which you shine. When you do not show, 
man too will not venture out and take rest at the time.” 


From that day, the Sun would set in the evening after which darkness 


would swathe the Earth. 


A few days later God came to meet the farmer and said, “Do you now 
know what is night? You should work till there is light. Then you must 


rest and resume work only at daylight.” 
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VASA Ut WS UZ Hatt A SIA AA AH-AH Sel, “wl 4d CH 
USL SLA ABA SEAL HZA SIH AÀ ARH SOE. YEL AS aad Hebel A. 
Z? AAW WA az wH ddl. Bauza giu A sey wsen aie ul 
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aaa AUNA sa, “A aga HESHL Ale UCL A. Sissi Soil WAL 
Ua Als eHh Gard det yed U2 aya, Wd.” AKA a ye 
d evil. SEL Sd led ad aA Vid yed UR aya, BHU. 


The farmer realised that it was God before him. He greeted 
God with folded hands and said, “I will work and rest as you 
say. But I cannot see anything in the dark. How do I go home 
after dark?” 

God said, “I will create the Moon for you. The Moon will rise AN 

in the sky after sunset each day and will give light. So you will 
be able to see even in the dark.” 


And so God created the Moon to show light at night. 
Since then, the day begins with sunrise. And the Moon 
appears in the sky after sunset. 


Story contributed by Nazroo Rathwa 
Illustrated by Chetan and Eknath Gangawane 
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Sun And Wind 


Once the Sun and the Wind had an argument as 
to who was stronger among them. So they decided 
to compete. They looked around for something 

to test their strength upon. 
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WA ACU AS ALG wad CUAL. Aa zeA ws 
A Wels Aa ZAN Vet AeA Arial SIA 
ACL Aue we UN Ug. 





They saw a man walking on the road. An idea struck 
them both: the one who could make the man take 
off his clothes would definitely prove that he was 
stronger of the two. 


be 


Yea deal agal BW, AWA HOLL WAL DUALS VEL Agd 
waai agag (21181) UL. 


UEA CY AAIZ A? SAA DA AAA SUL ARN AR. Su ALAA 
A HLS SAL aae AA a Aa. Waa dA did (Ga) aa. 
ASL aar eian. 


The Wind began the contest. It blew in such great 
gusts against the man that it was a struggle for 
him to walk straight. 


The Wind blew hard and long; and the harder it blew 
the colder the man felt. So he held on tightly to his 
clothes trying to keep himself warm. Finally, the 
Wind gave up. 













yla (stesi) a WAAL. USA lal (etssi) Aly 
SEAL ALAS UL LMA. 


AA lel welt (etes) au aad da du nged 
du ao ddla AA ara seh ou w AS ele. 










Then it was the Sun’s turn. First, he gave a gentle 
shine that comforted the man. 


However, the Sun continued to shine on the man 
who gradually began to feel hot and uncomfortable. 
So he unbuttoned his shirt, took it off and carried 
it over his arm. 
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HS ALY GALL, ACL AAAI AeA CL MLL SUT 
AEA 21H, wal Sel yoda. 

USL wud Biel wt. BH (sly asen Bal (etgil) 
AALS WAL Gl.. 










Soon the heat of the Sun became unbearable. 
When the man saw a stream close by, he took 
off all his clothes and jumped in to cool off. 


The Wind conceded defeat. The Sun was definitely 
stronger than the Wind. 





SSSA gaad SA A AA-AAA A? S2al UA, He welled. 


The challenge between the Sun and the Wind shows that 
it is better to bend gradually than to break by force. 






Story contributed by Nazroo Rathwa 
Illustrated by Chetan and Eknath Gangawane 
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Chaudhari 


Chaudhari Adivasis are concentrated in the Mandvi, Vyara, Valod, Bardoli and Mangrol areas 
of Gujarat. According to the community, the word ‘Chaudhari’ has its roots in ‘cho, meaning 
‘in all directions. The community is well-known in the area and is thus known as chaudhari. 
The main profession of the Chaudharis is agriculture. 


The Chaudhari language belongs to the Bhili language family. There are approximately six 
lakhs speakers of Chaudhari language in Gujarat. Chaudharis have a rich repertoire of songs 
and stories. 


Their weekly market is known as haat. The haats are held in different villages during the 
week. The Chaudharis therefore name their weekdays based on the particular place where 
the haat is held. These names vary from place to place as every region has its haat in different 
villages. One collection of weekday names is given below. 


Sunday is known by the word Kodujja, derived from Kadod, the place where the local haat is 
held on Sunday. Similarly, Saturday is termed Viyora. Viyaro is derived from Vyara where the 


Saturday haat is held. Similarly, we have the following: 


Hammar (Gangapur Harshad) Monday 


Haatkiyo (Bedkuvadur) Tuesday 
Manbio (Mandvi) Wednesday 
Gadiyo (Devgadh) Thursday 
Vaknino (Vankal) Friday 
Viyaro (Vyara) Saturday 


They celebrate festivals with fanfare. Around Diwali, the Chaudhari community gets together 
to hold the Kansari mela at Padamdungri near Unnai in celebration of their harvest. Many 
people visit Padamdungri to see the mela. 


WS GLA atlet 


ais AL giad. Aà Ass gauda Artt Ulel ea salad. au as Ga asl as nad. Ga usl asl na 
faa unai sièl h ad. AA Gere wor GA sa A syad ule) ule ud. Ga sad, “et, Be We 
HAU? UOUHL Sie All VAAL BL. sél aul.” 


AKIL SİA stila UAL AMAL Bel. Si2i aeh od. Ger sadi el, “OBS WS MAÈ sA ua.” AAN sad gi sia 
d HÀ Adhi MEL Sel, SIA AVAL, GER sdl BLAIR sil y YW. A a A AA y AALl. aA 
AA AA Al Wal gt. AA ASA wal gl... Wel wl. 


The Tale of a Mouse 


Once there lived an old woman. One day the woman sat before the fire, preparing rotlas. A mouse 
passed by the hedge outside. As it rushed by, a thorn stuck in its legs. The mouse came slowly 
inside the house to the old woman and said, “Oh Grandmother, a thorn has stuck in my leg. 

It is hurting me. Please help me pull it out.” 


The old woman pulled out the thorn and threw it into the fire. The mouse then said to the old 
woman, “Grandmother, give me back my thorn.” The old woman was taken aback. The thorn was 
burnt to ashes. How could she give it back? But the mouse insisted, “I want my thorn back. 
Or I will take away your rotlo.” Since the old woman could not return the thorn, the mouse 
took away her rotlo. 





da Gerd alui as Wel AL o. VAIL BAL sla OLSLEL VSL 
s2dldl. GER sadÀ, ‘Sl, USGL LWELHAA, WÙ AÀ 262, ga 
vidl gH.” 

GLR 6A sild tdl GL. Yl aad gl. WWA AN va. A HAL etl 
da. Wl sad GL, GLA SA ela AA AA Vz N. GL sad, 
“SL Bel UA AeA YY %. Vedi dad A AA.” AA Gere sad, 
Sl, HU AA y YY. A A ale gda y ANL. 


GLR WWI seda ASA Uel Adl gl. ggd ASA Bel gl... Well BL.. 





On the way the mouse met an old man. The old 
man was ploughing his field. The mouse called out, 
“Grandfather, grandfather, let me help you. Please 
hold this rotlo while I plough your land.” 


After some time the mouse returned and said to the 
old man, “Here is your plough, now please give me 
back my rotlo.” The old man replied, “Oh, I was 
hungry and so I ate your rotlo.” 


The mouse wanted his rotlo back: “Return my rotlo 
or I will take away your plough”. And so the mouse 
went away with the old man’s plough. 
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de Gerd adui ais jara Aada gt. jara (Sora BHA 
HNA MZA Sd. AA GER sdl, SL ALBU, BUA 
SSAA, HUNAA MEL A.” SABA HNA Edl led sea 
seb aa. GAR SAd, EL ALL HA geda.” ALBA sAd 
SL gda SGOR Aa A A siu AU ? AA Geile Sricil gl, 
HIA SBAA Y YY, 


A dA eiB y Anel. Ga aAA Ese ada el wal gL. 
SISAL ASA well gt. Ad gl.. 


On the way he met a potter. The potter was digging the 
soil with a kuhunu. The mouse said to the potter, “Here, 
please take this kuhunu to dig the earth.” As the potter 
was digging, the kuhunu broke. The mouse demanded 
his plough back, “Give me back my plough or I will take 
your handli away.” 


But the plough had broken. So the mouse took the 
handli and went his way. 


dar Gerd ului as S2aanst All UL, Srail RLA LALLA 
LUN Sila UL EGUL S2didÀ. AA Gele SAA, BL SABA, 
WMA BIA dA eLA aud eh Rar d ES A. dal szat 
SISAL ASA LGA BL, daar uB uA Asla BLL S ahl. 
SABIR GSR SACL, “gt ALL HIBS GBA.” SAS SHA 
SL SISAL sebl US A sul aUa ? AA GA sad 
SLAA GBA K AZ. 


Al a A uA & A wel. Ga sas Ul Ada tel mdi 
SL. UBA ASA Bel gl.. Adl gL. 





Soon he came upon a Bharwad. The Bharwad was 
milking a buffalo, collecting the milk in a mould 
made of khakhra leaves. 


The mouse said to the potter, “Please use this handli 
to collect the milk.” As the potter took the handli, it 
fell and broke. The mouse said to the potter, “Give 
me back my handli or I will take away your buffalo.” 
But the handli had broken. The Bharwad could not 
give it back to the mouse. 


So the mouse took hold of the Bharwad’s buffalo 
and left. 























dur Geter alat dat ata AA wd vi. Aat ala slant aisle 
aai S2dd. AA ASA Bele SAL, “ BL A ULL 2821 GIA sla 
PUIA CLE LEI URLS AL IHL” Gola AAN ALLS StS LIA ALA 
UAUBÀ gl. 


Gar aldlelaryt alae U Hiridl gl. dat ad A Ul A a 
aA. Adl UÀ Sid BL ue d BA siau uA ? AA Ge 
sad, SLAR UBA w AY. A A die ABal g A wel. 


On the way, he met a wedding procession. The bridegroom’s 
family and friends were dancing to the beat of the dovro. The 
mouse said to them, “Please hold this buffalo. I will play the 
music, so you may all dance”. Everyone danced to the tune of 
the mouse. 


After the dance got over, the mouse asked for his buffalo. But 
the wedding guests had cooked and eaten the buffalo. How 
could they return it? The mouse threatened them, “Give me 
back my buffalo or I will take away your bride.” But there was 
no buffalo to give. 


Gar dat aia Abell Ade Ael wel dl. wee dl Gel And thus the mouse went away with the bride, singing: 


tld Atal gi. 
“I gave a thorn and got a rotlo. 


I gave the rotlo and received a handli. 


sal awila Rizal Al ALS ABER... ALS ARES. The handli broke-and T gota buffalo 

li allel gett TH VAD: Sege CUED Cis: The buffalo got eaten and so I found my bride!” 
SAA BULA GLEA UAL CLS ABER... UAZ ABS. 

SISAL ttle uei ALLL LIAL ABER... UAY dZ. The mouse had reason to be happy as he had got 
UUs ada Ase UÀ UAZ ABE... MALY dZ. much more than he had lost. 


Story contributed by Mansing Chaudhari 
Illustration by Nazroo Rathwa 





Gamit 


In Gujarat, Gamits are largely concentrated in the villages on the eastern part of Dang 
district. In Maharashtra, where they are known as Gavits or Gavtas, the Gamits live in the 
Nandurbar and Dhulia districts. 


Like other Adivasi communities, the Gamits too have their own stories of origin. The 
community believes that the earth was created from water. When the world first came into 
existence, there was no land. With the passing of time, water began to solidify and there 
emerged land, rocks and mountains. This is why even today water springs from the hills. 
Later, the sky was born from the movement of the oceans and then came the sun, the moon 
and the stars. From water also evolved life and the first to emerge was God who created 
human beings. 


The language spoken by the community is known as Gamit which belongs to the Bhili 
language family. The Gamit language is influenced by its neighbouring languages and thus its 
idiom varies in different geographical regions. In Gujarat, Gamit is influenced by Dehwali, 
Chaudhari, Mawchi and Dangi languages while in Maharashtra, it is influenced by Marathi. 

The Gamits live close to nature and commence each festival celebration by invoking the sun, 
sky, earth, moon and the stars. Their festivals follow nature’s cycle. They have a rich 
knowledge of the local ecology. They believe that trees indicate the weather. When saag tree 
bears more flowers, Gamits understand that there will be good rainfall and harvest. When 
the akval, humb, kakad and baheda trees bear less fruits, it is an indication of poor rainfall. 


Like many other Adivasi communities, Gamits endeavour to be self-sufficient by using 
natural resources to make household items. Their pottery is much known. Gamit women 
make kothis, chulho and ghantino thal. Bamboo being in abundance where they live, they 
use it to make baskets, fishing nets and mats. 


BLL sled 


WS WHHL WS SUA 2 Bud. dl UL) Sa. Aa 
gaat HAL WAL. Sue A uA dell ala Sur y 
AA. AA AA were Z ay UAL $i Eel Ba St la. 


idl AL band Alas VAL SVL Ad. SIGE A SOU 
UA SL EL BA SL Vad. AA VAL Hat AL AASA 
yes, “Aaser il dase, aie uh oda si?” 
Aast lA A UAL X ald. 


sl 2al ztl AL AAA as laws teda 
AWU, “ga, Wla, ae A Scazla uoh oa. 
IHL ALEBHL & VAL SWEL.” 


The Blind Woman 


There lived an old woman in a village. She 
practised witch craft in secret. Since she was 
very old, her vision had dimmed. She did not 
know night from day. 


One evening the village children were playing 
near her house. The old woman asked them, 
“Oh, children, has it turned dark?” 


The children were busy playing. One of them 
replied absent-mindedly, “Oh, yes, grandmother, 
it has long turned dark but we continue to play.” 








As soon as the the old woman heard this, she pulled out a stick. 
She uttered some words and lo, it turned into a horse. Then she 
brought out a broom and with the snap of a finger, turned it into 
the horse's tail. Believing that it was indeed night, she climbed 
on to the horse. The horse rose into the sky! 


However, the sun was yet to set. It was still day light. The children 
saw the old woman flying in the sky and began to shout. Soon, 

the entire village gathered to see her. Thus the old woman's secret 
became known. Everyone in the village learnt that she was a witch! 


Story contributed by Urmila Gamit 
Illustration by Chetan and Eknath Gangavane 


UA steed UA ash zud A AN c. ash 
LIN CHIL, ggg aiea Gdl wl wd Side 
A S121 ASL Wall, Alas UY VAL Y SRL Hdl AÀ 
GANY Bld. VAL BL UL AAA A oad Slee 
asl oul Ù eile Goat evil. 


UÀ d ALLL OLLI VOIR UA ofl SL Sib a Usl 
SBL gA. 





OLLSL alg? 
AS Sel DLL. SUS VAAL ALLL Ala, SUSL Vly Vet Wer A ALLOLLALOLL aai SLA. sA. AU SLAW A AAA 
ALLA UY, ALO BUS 1 AA St A alow a Usl ULsler VIHA & sgal aL, 


AS [Ed zaai AS aleer AN AKL. Very Aled aL AS VL OU. WL da ws El AA Aa el AN 
We ASS BW Ad ALY. AGL We ALA Vues dG Vu A Ula us oleh sda Alor Glsvotl avs. 


The Old Man And The Monkeys 


There once lived an old man. Once he sowed chibdas on his farm. The old man would tend 
to his farm daily. Soon, the chibdas began to grow. 


One day a brood of monkeys from the forest landed in the old man’s farm. They tasted the 
chibdas and loved their taste. From then on they began to visit the old man’s farm daily to feast 
on the chibdas. 
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The old man felt worried that the monkeys would destroy 
his crop. He thought of a plan. He sharpened a few knives 
and placed them among the chibdas. 


The next day the monkeys arrived again. Like on all days, 
they had their fill of the chibdas. Satiated, they began to 
rub it on their backs. As they hopped around, a monkey’s 
tail got cut by the knife. The monkey shrieked in pain. 
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The old man was ready. He rushed to the farm. He ran 
after the monkeys with a stick in hand. The old man had 
left the door of his house open. The monkeys rushed into 
the old man’s house to save their lives. The old man went 
inside and began to beat up the monkeys. 


Only the tailless monkey was left behind in the farm. 


What could happen then? The tailless monkey jumped 
up and down, howling in pain in the farm outside. 
There was a loud hup-a-hup as the monkeys received 

a thrashing inside! Never again would the monkeys 
dare to visit the old man’s farm! 


Story contributed by Urmila Gamit 
Illustration by Lalji Rathwa 


















Dhodia 


Dhodia Adivasis are spread across Gujarat and Maharashtra. In Gujarat they live in Valsad, 
Navsari and Surat districts. The rivers Tapi, Purna, Kaveri, Ambika, Taan, Baan and Kolak 
flow in the region where they reside. The Dhodias live amidst the hills, especially in the forest 
areas of Vansda, Mahuva and Dharampur. 


They have several beliefs regarding their origin. According to one belief, more than a 
thousand years ago, two brothers, Dhansinh and Rupsinh, migrated from Saurashtra and 
Mewad to Dhulia. They gradually married women from the Naik community and came to live 
in Surat district. Since they belonged to Dhulia, they came to be known as Dhodia. Their 
language is known by their community name, Dhodia. 


Another story goes that Dhansinh and Rupsinh were two Rajput Sardars of Dhandhuka who 
were once compelled to move outwards in search of food and fodder during the time of a 
famine. Crossing the river Narmada, they reached the Tapi region and settled there. Their 
progeny came to be known as ‘Dhodhias, derived from ‘Dh’ of Dhansinh. 


The Dhodias often name their children on the kind of harvest they have reaped or the day on 
which they are born. For instance, if they have had a good produce of the moong/mag pulse, 
they name the child Magan or Magji. If chana or gram has grown well, the girl is called Chani. 
If the child is born on a Sunday, s/he is called Raviyo or Ravli; if on Monday then Somo, 
Somlo, Somi or Somli. 


Dhodias have songs for all occasions: birth, death, marriage, harvest and festivals. Their main 
musical instrument is the Toor. They have a rich repertoire of stories of human, animals and 
birds, tales of wit and cleverness, historical stories, mythical and magical tales, stories of 
origin, legends and religious folklore. 
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Vadu on the Old Woman's Nose w 


It was an extremely cold winter night. For the cold had 
decided, “It is my job to spread cold! Let me do it well.” 
It was so cold that one’s bones would numb. The people 
in the village did not have enough warm clothes. So 
many villagers took shelter in the hills. They snuggled 
and slept inside the warm caves. All the dogs and cats 
in the village followed them. Those who stayed back in 
the village lit firewood to keep themselves warm. 


There lived an old man and woman in the village. That 
night they too lit a fire in front of their home. They sat 
before the fire, basking in its warmth and chatting. 


Sil BU, “HLA Agl ge tl WL. Astle A A 
yagla Cdl WA A AS HLL We AGIA Sda Baad HL 
82 82 WML. GA BERL HALAL HEM Aia.” 


Sud ual bt Hebd shel ued, “AL ol uactal gerh 
oi AÀ.” SLL A AL SIA HLA BUY A Gai CHL HLL... 
Gai aal Hi BUS Aei A UE, ALL lei AW UE wr 
dyed 42 aia. 


SSL MUL, AS AWE WAL A aei SEL? E WLS 
vflaiud wel Bel, “UL a d creed.” 


The old man said, “I would love to be rich. Once I 
have a lot of money, people will flock to me and treat 
me like a seth. There is no fun being anybody else.’ 


The old woman agreed and added, “Me too. I too 
would love to be a sethani. Oh, only if somebody 
grants mea wish! I would ask for everything... I would 
ask for so much wealth that it would last our children, 
grandchildren, and even their grandchildren. There 
would be no more need for anyone.” 


The old man remarked, “But we have no children! 
So who would use it?” Irritated, the old man added, 
“Money can make anything possible.” 








Meanwhile, a fairy passed by. She was shivering in 
the biting cold. Seeing the fire burning, she stopped 
by. The old couple invited her to warm herself. Soon 
enough, the fairy felt warm and cozy. Pleased with 
the couple, the fairy said, “Grandfather, I have three 
boons. You may ask for whatever you wish. I will 
grant you your wishes.” 


The old couple was extremely happy to hear this. 
They began to wonder what they should ask for. 
They thought and thought but could not think 
of anything. 


Suddenly, the old woman said, “Oh, its been a year 
since we ate a vadu. So let me ask for one!” 


She said to the fairy, “Oh fairy, please give me a vadu. 


I would like to eat a hot one in this chilly cold.” 


And lo! A vadu appeared before the old woman. 
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The old man thought: “Oh how could she have been so 
stupid to ask for a vadu?! And so selfish, she asked only 
for one.” 


He showered his anger on his wife and then said to the 
fairy: “Oh fairy! Please grant the second wish to me. Let 
this vadu go and stick on this woman's nose.” 


And lo! The vadu flew and settled on the old woman’s 
nose. 


but it would not budge. It had stuck on her nose for 
good! She pulled and pulled but the vadu would not 
move. 


Wi The old woman tried to remove the vadu from her nose 
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Now the old man too felt worried. He got up and pulled 
at the vadu. But it would not get unstuck from the 
woman'’s nose. 
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The old woman suddenly cried out, “Oh fairy, 
may this vadu fall from my nose!” 


And lo! The vadu immediately disappeared from 
her nose. And so did the fairy! 


The old couple realised that they had wasted 
their three wishes. Everything had happened the 
wrong way. They began to blame each other for 
the lost opportunity. 


Then they said, “We are stupid, and so extremely 
stupid. We could have asked for so many things 
and what did we ask for...a vadu!? 


They both burst out laughing at their own 
foolishness. 


Story contributed by Arvind Patel 
Illustration by Lalji Rathwa 





Kunkna 


The Kunkna Adivasis live in the Dang region of South Gujarat. Dang isa richly forested area 
and has a rich bird and animal life as well as medicinal plants. It is well-known for the hill 
station, Saputara. The Kunknas believe that their ancestors migrated to Dangs many 
centuries ago from the Sugana-Nashik-Khandesh belt. Before the colonial rule, Dang was an 
independent kingdom ruled by kings and Naiks. In 1842, the British signed a lease with them 
to gain access to the forest timber. The British then introduced in 1894, the Dang Darbar, to 
honour the local kings and give them their annual salyana or income. However, by then the 
kings had lost their autonomy over the regions and its resources. 


The Kunknas have a rich oral tradition. Among their oral lore, the Kunkna Ramayan or 
Ramkatha is unique in its telling. The Kunkna version of the epic is strikingly different from 
the popular Ramayan stories. The characters who populate the Kunkna Ramayan are 
ordinary folks; there is nothing heroic about them. The narrative of the Kunkna Ramkatha is 
recited to the accompaniment of the music of the thali which is stuck with beeswax reed at 
the centre. The reciter sings and recites the katha to a drone from the reed that he plays with 
his fingers. All major festivals of the Kunknas as Holi, Naag Panchami and Dungardev Mavli 
(the Mountain Goddess), call for a katha recital. Kansari and Mavli are the two main 
Goddesses worshipped by the Kunknas. The harvest time is especially important when they 
perform a ritual and sing the narrative of Kansari—the Goddess of Grain. 


Among their dance performances, the ‘Thakrya’ dance is very popular. The dance is 
performed after the rains and ends at Diwali. The Kunknas have several musical instruments 
as the dhak, dera, thali and ghanghali. 
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Juvan and Kansari 


In a village lived a widow. She had a son named Juvan. The 
widow was extremely lazy. One day she left her son and went 
to live with another man. 


A farmer took Juvan home. Juvan began to help the farmer. 
He would take the farmer’s cattle out to graze and work in 
his fields. When Juvan grew up, the farmer gave him a plot 
of land. Juvan built a hut on the plot and began to live there 
by himself. 
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Once, Juvan sowed naagli in his field. He tended the 
naagli with great love and care as if each sapling was 
a living being. 


One day Juvan saw a beautiful young girl in his field. 
The girl had no place to go. She was feeling hungry 
and thirsty and requested Juvan to give her shelter. 
Juvan took her to his hut. However, there was flour 
enough to make only one rotla. The girl prepared 
a meal which they both shared. Juvan said to the 
girl, “Please stay here for as long as you like. I live 
here by myself. You can help me in the field.” 
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Juvan never asked the girl who she was and where she had come 
from. He believed that the girl would share her past with him at 
an appropriate time. Juvan kept his distance from her and the girl 
in turn, treated him with great respect. 


Together, Juvan and the girl worked very hard in their field. That 
year they had a very rich harvest of naagli. Juvan became very 
prosperous. The news of his prosperity soon reached his mother. 
She learnt that a young girl was living with her son. Juvan’s 
mother had been forsaken by the man she had gone to live with. 
She was all by herself and alone. So she decided to return to her 
son’s home. She felt no shame or hesitation in doing so. 
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When Juvan’s mother reached his hut, Juvan had gone 
to the field. The young girl was alone at home, cooking. 
Juvan’s mother taunted her, “You have come to live 
here as you found my son’s home full of grains. Where 
have you come from? How can you live with my son 
when you have no relation with him?” 


The girl replied, “There was no grain in the house 
when I arrived. I have worked hard to make your son 
prosperous. It is you who have been drawn here by 

a home full of grains. You forsook your son while he 
was asleep! What makes you remember him now?” 


Juvan’s mother felt offended. She picked a piece of 
burning firewood from the hearth and hurled it at the 
girl. The wood charred the girl’s hair and face. Weeping 
with pain, the girl rushed out. As she left she said to 
Juvan’s mother, “If your son asks for me, please tell him 
that I have gone to the field.” 





ASR BL SA ya Atel. AVAL HUSA CES audae Seal. Mat, dL Sa ove ? AA ai si aai AL ya 
UIA MAHL Aided. 


R BAW SAL da, Welai dz ad. Alte WIA yud atols and MAHL Swi. yatt isoh vua IL. 
Aol Gr4s chada edl. dd uila? AA Al ed. cum ell Mae gala. 


When Juvan returned home, the young girl was nowhere to be seen. Instead, he found his mother 
at home. He asked his mother, “Where is she?” The old woman said that the girl had gone to the 
field. Juvan rushed out. 


From afar, he saw that the naagli field was burning. When he reached the farm he saw the girl in the 
centre of the field, sitting with her head between her legs. Juvan saw that her hair was burnt. 
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Juvan went to the girl. He gently held her hand and 
requested, “Please come back home.” The earth shook. 
The girl sank in the earth up till her waist. Frightened, 
Juvan pulled her hand. The earth shook once again and 
the girl sank even deeper. Only her head remained visible. 














The girl raised her burnt face and head and said: “Juvan, 
Į am Kansari, the Goddess of food grain. I appreciated 
your hard work and came to make you prosperous. But 
your mother ill-treated me. Look at my condition! You 
are a good man. You treated meas a friend. Work hard 
and | will continue to make you prosperous. I will live in 
every seed and sapling of your crop. But I must go now.” 
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Kirill Sel ga UAL ga SUZ) aacdlal adw ofl. 
Juvan tried to pull her up again. And Goddess Kansari sank into 
the Earth. Juvan had to return home alone. 


Story contributed by Dahyabhai Vadhu 
Illustration by Lalji Rathwa 
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The Leapord and the Barber 


There once lived a poor barber by the name Bhaglo. 
Since he was a barber by profession, he was known 
as Bhaglo Hajam. Bhaglo lived in a small village 


and could earn very little. So Bhaglo began to visit N 





nearby villages on the days of the weekly haat. 
He would carry with him a small piece of cloth, 
a mirror, scissors and a razor in his bag. 


Bhaglo had to walk through dense forests to reach 
the other villages. On occasions Bhaglo would meet 
a fellow traveller; on other occasions he would walk 
alone. In the forests lived leopards, foxes and 
hyenas. Bhaglo would feel scared while passing 
through the forests, particularly of the leapord. 
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One day, Bhaglo set out alone on his journey. 
Chanting God’s name, he trudged fearfully along 
the lonely path. The chirping of the birds as kabar, 
sparrow, crow and chatu pokar would break now 
and then the deadly silence of the forest. 


Suddenly, a ferocious leapord sprang from among 
the bushes. Bhaglo froze, his voice stuck in his 
throat. Frightened, he began to perspire. Certain 
that the leapord would eat him alive, Bhaglo began 
to chant God’s name. He suddenly had the desire 
to have a last look at himself and remembered the 


mirror in his bag. As Bhaglo took out the mirror, 
a brilliant idea struck him. 
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He showed the mirror to the leapord and said, “This is a machine 
which captures leapords. Look inside, I have caught a leapord. Now, 
it is your turn!” 


The leapord saw his reflection in the mirror. He thought that there 
was another leapord inside the machine. Frightened, the leapord 
fled to save its life! Feeling scared that the leapord would return, 
Bhaglo scrambled up a tree. 
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The leapord went and shared all that had happened with 
the chief of leapords: “A man has come with a dangerous 
device. He has captured and imprisoned a leapord inside 
the machine. I have seen him with my own eyes. A great 
calamity is upon us!” 


The chief of leapords began to tremble. The safety of his 
clan was his responsibility. He wondered what to do. 


The chief leapord roared loudly. All the leapords in the 
forest were alerted of a looming danger. They rushed to 
meet their chief. The chief leapord shared his anxiety, 
“There is a human being who has come to our forest to 
capture leapords. If we do not take action then he will 
soon take in all of us.” 


All the leapords went to the spot where the leapord had 
met Bhaglo Hajam. The chief leapord called a meeting 
below a tree. This was the same tree which Bhaglo 
Hajam had climbed. 
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The leapords decided to kill Bhaglo. Bhaglo 
knew his end was near. Once again, he took 

out the mirror to have a last look at himself. 
Trembling with fear, Bhaglo lost balance and fell 
upon the chief of leapords! At the very moment, 
he was struck by an idea. 


Bhaglo stood up and declared, “Your chief will be 
the first whom I will capture in this machine”. He 
held the mirror before the chief leapord. The chief 
leapord saw his image in the mirror. Struck by fear, 
he was the first to flee. What could the other 
leapords do without their king? They dashed 
behind him. 


Bhaglo Hajam too saw his chance and fled in the 
direction of the next village. 


Story Contributed by Dahyabhai Vadhu 
Illustration by Mahendra Gamit 
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Kansar1 


Kartuki was the first king on earth. Rajmata was his 
queen. They had a daughter named Kansari. 


When Kansari was born, the earth had rains for the first 
time. New saplings sprouted, making the land green. 


Kansari was fond of dust and pebbles. She loved to be 
in the fields. Rajamata made for her a wooden pestle 

of seesam and a winnowing fan to play with. Kansari 
would take these to the fields. There she would ground 
the small stones and pebbles with the pestle and turn 
them into dust. Then Kansari would ask the pebbles to 
turn into grains and the dust to become dough. Kansari 
would use these to prepare a meal of rotlo and rice. The 
aroma of her cooking would fill the air. 
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One day Kansari stayed back at home to play. She turned the 
pebbles into grains of rice and put these on the fire to cook. 
The queen mother mother was close by. She was amazed 

to see her daughter's antics. She bowed to her, “Kansari, 

how can I be your mother? I hold you to be my mother.” 
From then on, the queen mother began to take special care 
of her miraculous daughter. But just as the clouds cannot 
hide the sun, Kansari’s feats could not be kept a secret. 
Word about her miracles spread far and wide. 


Very soon the Gods in Dwarka heard about Kansari. The 
Gods said: “Miraculous persons have a place only in the 
abode of Gods.” So they decided to bring Kansari to Dwarka. 
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The Gods, Mahadev and Narandev kidnapped Kansari. They brought her to Dwarka and 
imprisioned her. But they had forgotton that Kansari could perform miracles. She said 
to the locked door, “Open”. The door opened and Kansari made good her escape from 
Dwarka. She returned home. 


In a few years Kansari grew up. She loved to tend the fields. Her father, King Kartuki did 
not like this. He said to Kansari, “If you wish to live in this royal palace, forsake the fields. 
And if you want to be in the fields, leave the palace.” 


Kansari left the palace. She fetched bamboo from the forest and built a small hut for 
herself. Soon a cat, a parrot and a spider came to live with her. When Kansari would walk 
to her farm, the cat would go along with her, playing hide and seek on the way. The spider 
would stay in the hut and keep watch. The parrot would fly to the royal court of the Gods 
at Dwarka. There, he would listen to the discussions of the Gods. At night, the four friends 
would return home and share the day’s happenings. 
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Kansari had left her palace as she loved to do farming. @ 
The Gods felt that as a princess, she should do as her 
father wished. They decided to bring Kansari’s 
downfall. 


That year, the Gods decided to shower torrential rains 
on earth. They thought that when Kansari'’s crop would 
be destroyed, she would realise that she had failed and 
return to her parents. However, the parrot returned 
home and told all this to Kansari. Kansari said, “We 
need not worry.’ That year, Kansari selected a sloping 
surface of land for cultivation. The people around 

her said, “She is a royal child! How will she carry out 
farming?” But Kansari was not deterred. 
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It indeed rained very heavily that year. Everyone's 
harvest got washed away. Kansari alone had a 
good crop. 


The next year, the Gods decided to send less rain 
on earth. Once again, Kansari learnt about their 
plan. That year, Kansari chose a patch of very 
moist land for her crop. Thus, despite scanty 
rains, she had a rich harvest. 


The Gods felt envious of Kansari. They decided 
to let loose an army of rats and locusts in her 
field. Again, the parrot informed Kansari of the 
plan the Gods had made. Kansari and her friends 
began to make preparations. 
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The cat said, “My flock will kill the rats.” 


The spider said, “I will immediately take my 
community to the field. We will weave our webs 
over the crop. Then the locusts will not be able 
to touch the harvest.” 


Kansari’s army got ready. The rats came in huge 
numbers. The cats were waiting to launch their 
attack. The rats began to run helter-skelter. 

They soon got tired and fled. The cats took care 
of those who could not make good their escape. 


Next, a cloud of locusts descended on Kansari’s 
field. But they too could do no harm. The 
naagli was protected by the nets knitted by the 
spiders. The plan of the Gods had failed as once 
again, Kansari had saved her harvest. 
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The next two years saw a severe drought. There was 
neither food to eat nor water to drink. Kansari helped 
the people during this difficult time. She opened her 
storehouse of grains to everyone. Her grains gave life 
to the Kunknas who began to believe that Kansari 
resided in every grain. They began to worship her 

as the Goddess of grain. 


Even today we can see in every Kunkna house, an idol 
of Kansari with naagli in her hands. 


Story contributed by Dahyabhai Vadhu 
Illustration by Lalji Rathwa 


Dehwali 


The Dehwali community is spread across Vadodara, Bharuch and Surat districts of Gujarat. 
At the foot of the Satpuda ranges, the plain stretching on both sides of the river Tapi is known 
as ‘Dehpaati’ or ‘Dehpradesh. Dehpaati means flat as the body or a plain region. The 
sub-communities of the Dehwali people are known by different names as Kathaliya Vasava, 
Dehwaliya Vasava, Ambuda Vasava, Mathavadi Vasava and Mevasi Vasava. They all speak the 
Dehwali language. Dehwali is a distinct language belonging to the Bhili group of languages. 
It is spoken in the border areas of Gujarat, Maharashtra, Madhya Pradesh and Rajasthan. 


The word, ‘Dehwali, is coined from natural elements as the Sun and the Earth. In Bhili, the 
Sun is known as ‘Dih’. As the sun rises in the morning and shines over the Tapi region till the 
afternoon, the Adivasis on the eastern side of Tapi river were known as ‘Dih Veliya’. Gradually, 
the word was transformed to Dehwaliya. 


The Dehwali community has a rich repertoire of songs, stories, legends, puzzles, sayings and 
drama. There are a lot of emerging writers from within the community. 
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River Narmada 


There once lived a carpenter by the name Kaliya. Kaliya 
went to the forests in the Amarkantak hills to fetch wood. 
One day as he was felling wood, Kaliya felt thirsty. As he 
went looking for water, Kaliya wandered deep into the 
forest. But he could not find water anywhere. Tired, Kaliya 
lay down beneath a tree and soon fell asleep. In his sleep 
Kaliya had a dream where he saw a bamboo tree in the 
forest. Seven saplings had sprouted from its trunk and 
there was water at their base. 
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Kaliya woke up and set out in search of the bamboo tree. 
He soon came upon the bamboo grove. He felt the earth, 
the soil was moist. There seemed to be water beneath 
the tree. Kaliya struck off a sprout and immediately, 
water gushed out. Kaliya had his fill of water. Feeling 
contented, he pushed a piece of wood in the gap to stop 
the flow of water. From then on Kaliya would visit the 
tree everyday to have water. 
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Kaliya had seven young daughters. One day, they carried food and some water 
in a tumbhda for their father in the forest. Kaliya had his meal. After some 
time the sisters felt thirsty. The water in the tumbhda had got over. 


They asked Kaliya, “Father, where can we find water in the forest? We will go 
and fill the tumbhda.” 


Kaliya replied, “Daughters, you are all very young. Please do not wander alone 
in this forest.’ 
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But the sisters insisted. Finally, Kaliya allowed them to 
go. Before they left, he asked them to be careful: “Look 
daughters, the tree is the abode of the Goddess. Do not 
step close to the tree. If you go too near, the water will 
become impure. So keep your distance while you drink 
water. And do not forget to plug the wood back to block 
the flow of water.” 
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The sisters went to the tree and pulled the piece 

of wood. A torrent of water poured out. As they 
watched in amazement a small rivulet formed in 

no time. It was summer and the day was very hot. 
The sisters took off their clothes and dipped into the 
water to bathe. The water had begun to flow from all 
the seven sprouts and soon there formed two rivulets, 
the first was a river of oil, the other turned into milk. 
The streams came together to form two rivers, Tapi 
and Narmada. 


The sisters began to drown in the current. Tapi 

and Narmada began to flow in the direction of the 
Arabian sea. Narmada washed her hair in the river 
of oil. Esconed atop a crocodile, Narmada surged 
ahead amidst the mountains and hills and reached 
the kingdom of Nimbad, passing village after village. 
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Tapi washed her hair in the river of milk. She perched 
herself on a fish and uprooting hills, trees and stones 

which came in her way, she rushed ahead to meet the 
Arabian sea. 


Meanwhile, river Narmada made a halt at the village 
of Jalahedo. There, she received a messager from her 
sister, River Tapi. At that moment, a large fish with a 
large chandlo on her forehead arrived there. The fish 
said to Narmada, “The marriage ceremony is over. 
Tapi is now the chief queen of the Arabian sea. If you 
feel that I am lying, see this chandlo on my head, the 
mark of marriage. “ 
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Narmada was angry. She rushed ahead, destroying hills and trees which came her way. She 
decided: “I will show the strength of my power to all my sisters. I will uproot one and all.” Thus 
thinking, Narmada went deep inside the earth and stayed there. And so it is believed that while 
Tapi bubbles into the sea, Narmada meets the sea water slowly. 


Story contributed by Vanita Valvi 
Illustration by Chetan and Eknath Gangavane 


Sees 

















UE SBIA GA Bla ? 


WEL Yell Ws GA aee aA Ad Me. Ul- BUA. 
Ad AA PAARL ALIA Hadd WLLL MAL AAA. CdS 
e a bi! ` ~ a a Eie 

ua. AA Udld Bad. vud agel Al wa OU bada. 


Why is the sky so high? 


In the olden days the sky was very close to the earth. 
With the sky hovering above their heads, people on 
earth found it difficult to walk upright. They had to 
bend themselves every time they moved. 
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One old woman was taller than the others. Every 
morning when she swept her courtyard, she had to 
bend down. She got tired of doing so. 


One day, in a fit of anger, the woman swept her 
broom across the sky. The sky felt frightened by 

her attack. It immediately rose higher and higher. 
Finally, it was out of reach of the angry woman. 
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Since then the sky has remained there. It does not dare to lower itself. 
And so the people on earth no longer have to bend themselves! 


Story contributed by Jeetendra Vasava 
Illustration by Chetan and Eknath Gangavane 
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Sugdi and Darjido 


When the birds were first created, they were new to 
the earth and its life. They did not know what to eat, 
what not to eat, where to live and how to live. They 
felt free to do as they wished. As they were settling to 
life on earth, Berotaryo, the Rain God sent a message 
that monsoon would soon arrive on earth. It was 

the first time when the earth would receive rain. 

All insects, animals and birds began to wonder how 
they would protect themselves from the rain water. 
They began to build their homes in the trees and 
amidst the rocks. 
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The birds too began preparation for the onset of 

the monsoon. However, nobody knew from which 
direction the rains would come. Everyone was ina 
quandary. So the chief of birds called a meeting of all 
birds in the forest. The birds gathered for the meeting. 
Rajaghuvad, pechro punjaro and lilyo hovaryo took 
their place in the front. The main issue was: When 
would the black clouds descend? And in which 
direction would the rains fall? The birds decided 

to find this from the Rain God. Everybody agreed 

to send sugdi with a message. 


However, darjido did not trust sugdi. He announced to 
the gathering, “I do not have faith in sugdi. Therefore, 


I feel that one or two other birds should accompany 
him.” 
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Nobody paid heed to darjido. So sugdi went 
alone to meet the Rain God and said, “You will 
be visiting earth for the first time. Please tell us 
when you will come. Which direction will you 
come from? This will help us to make homes to 
provide us shelter from the rain water.” 


Berotaryo replied, “I will come when the royal 
drum is sounded. Stones will hurl on the clouds 
and Queen Kajal will charge them. Lightening 


will strike the sky and I will fall through the 
clouds. Go and give my message to all the birds.” 


Unknown to sugdi, the darjido had followed 
him. Darjido secretly heard all that the Rain 
God said. 
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Sugdi returned to earth with the darjido following him quietly. All the 
birds gathered eagerly to listen to the message sugdi had brought. But 
sugdi decided to cheat his fellow birds. He lied to them: “Since the Rain 
God is coming to earth for the first time, he will come by way of the 
land. So everyone should make their nests accordingly.” 


Darjido was present at the gathering. He felt very angry on hearing 
sugdi lie. He immediately got up and shared the original message of the 
Sun God. But everyone drowned his voice: “It was sugdi who had gone 
to meet the Rain God, so why should you interfere?” 
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Thus nobody paid heed to darjido. The meeting got over and the birds dispersed. They 
set about to make their nests. Believing that the rains would come bottom-up from the 
earth, they sewed their nests from the base and kept the top of their nests open. Sugdi 
alone covered his nest from top and kept an opening at the bottom of the nest so that 
the water could flow out. 


The darjido too made a nest which would save him from the rains. When the Rain 

God descended, the rains fell from the clouds. But since all the nests were closed at the 
bottom, the rain water collected in the nests. The birds were drenched. Only sugdi and 
darjido remained safe and dry. The birds realised that sugdi had cheated them. They felt 
very angry. But they could not do anything. 
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And therefore we see that the nests of darjido and sugdi are 
different from those of the other birds. It is believed that ever 
since, the nests of the birds have remained as they were built 
at the beginning. 
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Glossary 


bharwad: cowherd 

chandlo: an auspicious mark made on the forehead 
chibda: a kind of gourd 

darjido: tailorbird 

dovro: a wind instrument made of wood 

hajam: barber 

handli: a small earthern vessel used for cooking 
goth: story 

juvan: a young man 

khakhra: a kind of tree 

kuhunu: spade 

naagli: a kind of millet 

patrara: a plate made of leaves 

rotlo: thick chappatis prepared of corn or millet 
seesam: a kind of wood 

seth: a prosperous business man 

sethani: wife of a business man 

sugdi: weaverbird 

tumbhda: water container 

vadu: an Indian dish made from ground pulses, round in shape and deep-fried 


vistar: region 





